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Gazukina Anastasiia (Nastya) education

professional artist b.2001 2008-2017: Barnaul Children’s School of Arts N26, Russia
2017-2019: Johansson Art Lyceum, Saint Petersburg, Russia
2019-2021: Saint Petersburg Repin Academy of Arts, Russia
2021-2023: Moscow Architectural Institute, Russia

skills & work experience

2012-present: painting (oil, watercolor)
2010-present: drawing (charcoal, pencil, ink)
2019-2023: concept development
2019-present: computer programs
2022-present: youtube channel about drawing
2022-present: online tutorial of painting
2022-present: art instructor

2023-present: freelance artist

2025: solo exhibition in South Korea



statement.

Hello! I'm Nastya, and I'm an artist.
The goal of my life is simple — to be happy.
I believe happiness is not about achievements or results.
Happiness is in the journey. Every day, every breath, every «now.»

We often wait for results, but real life happens in
between.  Between «it didn't work out» and «it  did.»
Between morning and  evening. Between work and  rest

Life is a journey. And happiness is knowing how to be present on that journey.
I'try to live with an open heart, to see beauty in simple things, and to stay grateful.
And I draw simply because I can’t not draw.
It's my way of being. My way to express myself and speak to the world.
Everything | create comes from love — love for life, for people, for the world.
Thank you for opening this catalogue. | hope you enjoy it.
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3npascreyit!

A Hacra, n 9 xypoxHuua.

n uenb moemn XU3HU - npocro 6bITh CYACTINBOMN.
4l Bepio, 4TO cyaCTbE — He B JOCTMXEHUSX U He B pe3ynbTare.

Cuactmbe — B nytu. Kaxpblih aeHb, Kaxpapli BAOX, Kaxpoe «cendacy. Mol

YOCTO XAEM Pe3ynbTaTd, HO HACTOSALWAS XM3Hb Npoxoaut Mmexay. Mexay
«He nonyuunocb» M «nonyudunocb». Mexay yTtpom u seudepom. Mexay pa-

6otoii u orabixoM. XKusHp — 3to nyte. U cuactbe — yMmeTb 6biTh B 3TOM nyTW.
Sl crapatlochb XUTb € OTKPBITLIM CEPALEM, BUAETb KPACOTY B MPOCTOM U BbiTh 6n1a-
ropapHom.

A pucylo npocto noTtoMy, uYTO He MOry He pucoBATb. DTO MOW cno-
co6  6bitb. Cnoco6  Beipaxath cebs U roBoputb € MUPOM.

U Bcé, uto a cozpaio, — us niobeu. K xmusuu. K nioasm. K mupy.
Cnacmbo, yto oTkpbInK 3TOT Katanor. Hapetocs, Bam noHpasurcs.



Two Lands - One Story:
the Diaspora Voices
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exhibition concept.

I am a woman of Korean-Russian heritage. The story of my family —
just like the stories of many Koreans living far from their homeland
— is the heart of my art and the inspiration behind this exhibition.
Through my paintings, | want to share the lives of Koreans abroad. To show
how, despite all the hardships, they found the strength to build a new life.
Where love — for people, the world, culture, and nature — becomes a
foundation. Love heals, unites, and erases boundaries. Even geographical ones.
Because for love, it doesn’t matter where you were born, what
language you speak, or what your roots are. The only thing
that matters — is staying human. Kind, loving, and grateful.
I hope this exhibition reminds us how cultures and histories of different countries
and eras shape our lives. And how important it is to remember those who came
before us — those who made us who we are today.
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Sl peBywka KopeWcko-pycckoro npoucxoxpenus. Uctopus moein  ce-
MbM — KOAK U UCTOPUA MHOIMUX Kopeﬁues, XMUBYLLUX 304 npepesamum CBO-
el poAVHbI — cepAle MOEero TBOPYECTBA M BAOXHOBEHWE 3TOW BbICTABKM.
Yepes KapTMHbI S XO4YYy pPACCKA3OTb O XXW3HM KOpeuuee 3a py6exom.
O TOM, KOK, HEecMOTps HA BCe WCMbITAHUS, OHW HAXOAWNIM B cebe cunbl
CTPOUTb HOBYIO XM3Hb. [fe no6oBb — K nOASM, MUPY, KynbType M npu-
pone — craHoButcs onopoi. OHa neunt, obveauHseT u cTMpaer rpa-
Huubl. B Tom uncne reorpaduueckue. Motomy uto ans nobeu He BaxHa Ha-
UMOHANIbHOCTb, £3blK, reHbl WIN 3eMnd, Ha KOTOPOFI Tbl poaunca. BaxHo
NUWb OAHO — OCTABATbCA uYenoeekoM. [obpbiM, nobawmm m GnarogapHbIM.
q HaAecCb, 3TA BbICTABKA HAMOMHUT HOM, KOAK KyJbTypbl U UCTOPUU PA3HbIX
CTPAH U 3noX GOPMUPYIOT Hally XU3Hb. Kak BaXXHO MOMHUTB TeX, KTO Xun Ao
Hac — Tex, KTO CAeNan HAac TeMU, KTO Mbl €CTb.
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linvite you to walk through the pages of this story. Look into
the faces, listen to the emotions, and maybe — find something

that resonates with you. Or perhaps... see yourself.
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Sl npurnawaio Bac NpoT No CTPAHULLAM 3ToW uctopum. 3a-
FSHYTb B IMLA, YCABILATL YYBCTBA, HAWTU OTKIIMUK.

A moxeT — u yBuaeTtb cebs.
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land of the ancestors.
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3eMna NpepgKoB.

My grandmother is Korean. Her name is Lee Soon Deok. But
everyone in the family simply «calls her Grandma  Sveta.
For many Koreans living abroad, that's often the case — the Korean name
stays in the documents, and the Russian name becomes part of daily life.

She was born on Sakhalin Island, in  Russia. In the
1940s, her parents moved there — brought from Korea.
It was a difficult time: a foreign land, a new culture, an unfamiliar
language. They had to build an entirely new life — on new soil.
But despite everything, my grandmother grew
up to be a kind, caring, and loving person.

This part of the exhibition is called «Land of the Ancestors.» Ittells the story of my
grandmother’s life before she met my Russian grandfather — her youth, family,
school, and friends. It's about the life of the Korean diaspora on Russian land.
In each painting — love, memory, and the connection
between  generations. And the voices of every person...
Try to listen — what will they say to you?
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Mos  6abywka —  kopesHka, e& wma Jiu Cyn  [Jek.Ho
BCe Mbl 30BEM eé npocro — 6abywka Ceera.
Y «kopeiuee, xuBywmx 3a pybexoMm, Tak uvacto 6biBaer:  Ko-
peiickoe WMs OCTAETCS B AOKYMEHTAX, O pycckoe — B )KU3HM.
OHa popunace Ha octpose CaxanuH, B Poccun. B 1940-x rogax Ttyaa
nepecenunuc €& poputenu — ux npusesnun u3s Kopeun.dto 6bino He-
npoctoe  BpEeMsi:  YyXds  CTPAHO, HOBAs  KyfAbTypd,  HE3HAKOMbIA
a3bik. UM npuwnoce cTpouTb COBCEM APYrylo XW3Hb — HO HOBOW 3eMne.
Ho HecMoTps Ha BCE, 6abywwka BbIPOC-
na nob6pbim, 3aboTnusbim 7] nobsawmm YeNOoBEKOM.

dta qyacrtb BbICTABKM HasbiBaeTcs «3emns Mpeakos».
3T103TaN XM3HM 6A6YLIKMN A0 BCTPEUM CMOUM PYCCKUM AeAyLIKON. 3aech o eé Mono-

AOCTH, ceMbe, LKonenapy3bax. OXN3HMKOPENCKON ANAcnopbl HA PyCCKo 3eMmne.
B KaXpaomn KapTUHe — nio60Bb, namsTb " cBAI3b no-
Konenui. U ronoca KQXA0ro Yyenoseka.
Monpo6yiite npUcayLWIATECS — YTO OHM CKAXYT BAM?
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«The Stillness before Love»
«1Q, AI20| 27| F»

«TuwmHa nepep nob6oeblo»

Toned paper, pencil, sauce
30%40 cm
2024

Portrait of My Grandmother at 23.

When | painted this portrait, | was also 23. Our destinies differ profoundly, yet
intertwine.

Her era was harsh, but here she is young, beautiful, and innocent.

Atthis moment, she does not know she will soon meettrue love — my grandfather,
a Russian man. Her life will change irrevocably; she will step into a world of
unfamiliar culture.

This work is the «calm» before that «storm.» A glimpse into her past that mirrors
my present. Her choice began my story.
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Moptpet moei 6abyLuku, rae ein 23 ropa.

Korpa s pucoeana ato noptpet, MHe Toxe 6bino 23 roga. U kak xe pasnuuHs
Hawwm cyab6bl, HO MPU 3TOM CMETEHDI.

Ee snoxa 6bina TaXenom, HO B 3TOM NOPTPETE OHA MONOAC, KPACMBA M HEBUHHA.
3pecb OHA eLue He 3HAET, YTO BCKOPE BCTPETUT HacTosLylo no6oBb — pycckoro
MYX4UHY, Moero aepyliek. U Toraa el XXusHb kapamMHanbHo nameHutcs. OHa no-
nageT B COBEPLUEHHO APYTYIO KyNbTypY.

3ta pabora - ‘TuwmHa’ nepep Toi ‘6ypeir’. Barnsap B ee npolunoe, craswmii sep-
Kanom moero Hacrosuwero. Ee BeiGop aan Hauano moein ncropuu.




This portrait shows my grandmother’s entire family: her parents, brothers, and
sister.

It is their last day together. Life under one roof is coming to an end.

The eldest sister is getting married, and soon everything will change. In time,
each child will start their own family, and life will scatter them across different
corners of the world.

Yet in this moment—there is only hope, the unknown of the future, and faith in
better days. And here, my grandmother does not yet know that in a few years,
she will meet her Russian husband... and her life will change forever
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Ha stom noptpere - Best ceMbst 6abywuku: pogutenn, 6parbs u cectpa.

M ato nx nocnepnuit aeHb BMecte. XXM3Hb NoA OfHO KpbIle 3aKAHYMBAETCS.
Crapluas cecTpa BbIXOAUT 3AMYX M CKOPO Bce naMeHutcs. Co BpeMeHeM Kaxpablii
M3 feTei co3aacT cBoIo COBCTBEHHYIO CEMbIO, U XMU3Hb pa3bpocaeTr Ux No pasHbIM
YrOAKAM MAGHETBI.

Ho B ToT MOMeHT — TonbKo Hagexpabl, HesHaHue 6yayuiero u Bepa B nyuwee. U
TyT 6abyLuKa ele He 3HAET, YTO Yepe3 HECKONBKO NET BCTPETUT PYCCKOro MyXa u
€€ XM13Hb KAPAUHANBLHO NOMEHSETCS. ..

«The Last Day Under One Roof»
«St X| 2 ofz{el ofx|at Ly

«lMocnegHnn peHb Nop, ofHOM KpbILLEn»

Toned paper, pencil, sauce
4055 cm
2025
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Korpa a usyuyana Hawm cemeitHble apxuBbl U ysupena ¢portorpaduio 3toit Ma-
neHbKOW aeBouku, cnpocuna y 6abyuiku, kto 3to. U y Hac cnyuuncs 3abasHbiit
avanor:

— baba Ceerta, a ato kTo? Yro 3a gesouka? BHyuka?

— JTo ManbumK.

— A, 370 cbiH Jln Xa YHa? (6par 6a6yLikn)

— Y Hero HeT cbIHOBEIA, Y HEFO BCE AOUKM.

— Axaxaxa
Me1 npocTo He NoHsANM APYr APYyra U nepenyTany, HO 3aTO NOCMESNUCH.

Ha kaptuHe nsobpaxeHbl NOPTPET MOEro MPAAEAYLLKN U €r0 BHYYKU B OKpPY-
>X€HUU NpasgHuUYHoro crond. 1o nepsbii [leHb PoxaeHus ManeHbKon AeBOYKN
Upei.

Kopeiiupbl npogonxalor ceoii poa Aaxe Ha «4yxoin» semne. OHU CTPOST XKU3Hb,
BCTPEYAIOTCH, XKEHSATCH, POXAIOT AeTeil U OTMEYAIOT NPA3AHMUKU KAK MO PYCCKUM,
TAK U MO KOPEHcKUM Tpaamumnsm. OHM XMBYT HO HOBOW 3€MJIe, HO MOMHST U N 6T
CBOIO HALMOHAJIBLHYIO KYNbTYpY.

«The First Granddaughter»
«X 2&149»

«lMepBas BHyuka»

Paper, soft pastels
40%60 cm
2025

When | was exploring our family archives and saw a photo of this little girl, |
asked Grandma: ‘Who is this?’. And we had this hilarious conversation:

— Grandma, who's this? Is it a granddaughter?

— It's a boy.

— Ah, is this Li Ha Un’s son?

(grandma’s brother)

— He doesn’t have sons. Only daughters.

- thhqhq!
We totally misunderstood each other, but we had a good laugh!

This pastel portrait shows my great-grandfather and his granddaughter
surrounded by a festive Doljanchi table. It's the first birthday of little Ira.
Koreans continue their lineage even on foreign soil. They build lives, fall in love,
marry, raise children, and celebrate holidays blending Russian and Korean
traditions. They thrive on new land while cherishing their roots.
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«The celebration continues»
«Z M7t AISELICH

«I PA3gHUK NpoAoHKaeTca»

Paper, soft pastels
45%60 cm
2025

This is a continuation of the story from ‘The First Granddaughter’ portrait. At
the same festive table, now with the parents (the father is my grandmother’s
brother).

This painting shows how the new generation of the diaspora carries the torch.
They celebrate their daughter’s first birthday in the Korean tradition, build
their home on Sakhalin (Russia), and prove that different cultures can coexist in
harmony.
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1o npopomkeHne uctopum noprpera «fMepsas BHyuka». 3a TeM Xe NpAsgHUY-
HbIM CTOJIOM, TONBLKO Tenepsb ¢ pogutenamm (nana - 6par moeii 6a6ywku).

9Ta KAPTUHA — O TOM, KOK HOBOE MOKOJIEHUE AUACnopbl MOAXBATLIBAET acTadeETy.
OHu oTMeualoT NepBbIit IeHb POXAEHUS [04EPU NO-KOPENCKU, CTPOST CBOW JOM
Ha Caxanune(Poccus) u pokasbiBalOT: pasHeie KynbTypbl MOTYT APYXWUTb U XUTb
PSAOM ApYT C APYTOM.
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«The Pak Girl»
«8F Il

«esouka Mak»

Toned paper, pencil, sauce
30%40 cm
2024

My grandmother’s school friend (1960s). A Korean girl with braids and ribbons,
in a blouse and vest. Her image is a reminder of the many Korean children who
lived in Russia then. They studied, made friends, wore the same uniforms as their
Russian peers. In my grandmother’s memory — she remains a bright-eyed girl.
This portrait captures an era where «different» became «ours.»

StHL|Q| Stw X (1960 ELCH). B2 ME|2} 2|22 Tt ot=2 A, S2tRALL =
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Moppyra moewi 6abywiku B WwkonbHele roasl (1960-e). KopesHka ¢ kocuukamm un
6aHTamu, B pybaluke n xunere. E€ 06pas — HaNOMUHAHME O MHOTMX KOPENCKUX
peTax, xuswmx torpa B Poccumn. OHKM yunnuce, apyxunn, Hocunu Ty xe ¢popmy,
YTO U pyccKue CBepPCTHUKU. B namsaTtn moein 6abyliku — 3To XuBas AEBOYKA €
AO6pLIMM razamu. DTo NOPTPET IMOXU, FAE KPA3HbIE» CTUHOBUIUCH KCBOUMUY.
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«Happiness Uncharted»
«ZHE Gls W=y
«Cuactbe 6e3 koopanHaT»

Toned paper, pencil, sauce
45%60 cm
2024

Portrait of a Korean family (my grandmother’s friends, 1960s-70s). Their
smiles are islands in seas of adversity; their embraces — parallels where hearts
converge. They built a life in Russia, yet their joy knew no geography: it grew
in labor-filled weekdays, in the quiet of evening conversations, in children’s
laughter. This painting maps the terrain of ordinary lives, where love is the
compass.

ot JHEO| RAH (ZHL|Q X7, 1960-70AMH). O59| D|AE= HHO| HiCH £
0|1, ZZ2 OFZ0| Rtits HAMYULICE A0t M &S LHEKIE, 7|E52 |
2|E SXUSHCE 2YO| =& &, MY tele| 1R &, 0f0|52 R4 £0|M
KHAELICE Ol D2 28 AFRel afel XIS JgL|Ch Aro] LEdHH0| &[= 8.
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Moprper kopeiickoii cembu (Apysbsa 6abywkm, 1960-70-¢). Ux ynbibku — octpo-
Ba B OKEaHe HeB3rog, obbaTna — napannenu, rae cxopstcs cepaud. OHu ctpounu
Xu3Hb B Poccumn, HO ux pagocte He MMena reorpagun: OHA Pocna B TPYAOBbIX
6yaHsX, B TMLLMHE BEYEPHUX PA3roBopoB, B cMexe aeten. KaptnHa — kak kapra
MECTHOCTU NPOCTOro YENOBEKM, FAE KOMMNACOM ClYXUT Ni060Bb.
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«Khe Yunsun, 1970s»
«5l22, 1970ECH»
«Xe tOH CyH, 1970-bie»

Toned paper, pencil, sauce
30%40 cm
2025

This portrait depicts my grandmother’s close friend. Her Russian name was
Yulia. They had known each other since childhood. Together, they attended a
Korean school until 7th grade. After the school tragically burned down, they
both transferred to a Russian school. In their small town called Gornozavodsk
(Sakhalin), where everyone knew each other, their friendship was an
unwavering anchor in each other’s lives. Yulia also married a Russian man and
moved to another city. Her life stands as yet another testament to how love
erases all boundaries: national, cultural, and geographic.

O Z4stoll= L9 77tz TI717F BA JASLICE 49| 2{A|0tA 0|E2 ‘2
2lOPSLICH & A2 o2 A|RRE €3 X|WSLICH & 7sHantx| o= o
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E AU =2 012, MRS ‘NELXEXT 0N 159 RE2 MEo|A HE
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Ha noptperte nsobpaxeHa bnuskas noapyru moein 6abyiuku. E€ pycckoe nms -
lOna. OHm 6binn 3HaKOMBI ¢ AeTcTea. Bmecrte yuunuce B kopeiickoin wkone po 7
knacca. MoTtom ata wKona cropena u oHM BMecTe nepeLnu B pycckyio wkony. B
nx maneHskom ropoake lopHosasopacke (Caxanuh), rae Bce 3Hanm apyr apyra,
ux apyx6a 6bina HemsmeHHo onopoi. OHa ToXe BLILAA 30 MyX 30 PYCCKOro
MYXUYMHY U nepeexana B apyroi ropopa. E€ xusHb - ewe ogHo pokasarenscrso
TOro, 4TO HIO6OBI: CTUPAET BCe TPAHULbI: HOUMOHAJbHBLIE, KYJIbTYpPHbI€ U reorpa-
duveckue.
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«The Time of Teeming Life»
«&f0] ZO{'FX[H uf»

« KOTP,O Kunena Xn3Hb»

QOil on canvas
60%90 cm
2025

Two Korean singers from the capital came to perform in Gornozavodsk — the
town where my grandmother was born, a place once bustling with life: factories,
schools, concerts, crowd:s filling the streets. Behind them stretches a landscape of
that era: prefabricated apartment blocks, bus stops, traffic lights.

But now Gornozavodsk is almost dead, a mere village: one school, not a single
cafe, no work to be found, dilapidated houses swallowed by overgrown grass...
Yet back in the 90s, artists from the diaspora still came here, gifting songs like a
breath of hope. This scene is a testament to a time when the town was full of life,
and Korean culture resonated even here, on the edge of Russia.

L& BMO| 313t £ Ho| TS 9P DS txpEAT0| STk O R Lie| B
Lo ol Bl 20j3E, o) RSO Y E8E ROICh BHS, SIS, ZHS,
2|2 7tS W2 2FS. 250l ol 1 Alcke] ZZ0| BHFICE Y TS,
A FER MSEE

SIRIEFX|2 DL AE AT 2o FS Ok, AL & 20| SISHC: &2 oiL, 5}
Bl T SHLLT i1, YRl FS glon], 2N B0 TH23 HIHSO| TS ..

| = 90 ECHol| = T EIOf*EEf ol 01I§7FEOI olze ’5:*0}9*_' sato)
=2 22 E M= 0| SF2 0130| 47| 2 gX|2 ot 2847t 2{A[ot9]
i Of7| XA 221 TIHE AIHS| 7|FHlo|c),

[Ba KOpencknx nesLa U3 CTONMLbI NPUeXanu ¢ KoHuepToM B lopHo3aBoack — B
ropop, rae poaunacs Mosi 6a6yLiKa, U rae paHbLUE KUNENd XNU3Hb: 3aB0AbI, LLIKO-
Nbl, KOHLEPTbI, TOAMbI HA YAULLAX. 30 X CIMHAMU — NEN3AaX 3MOXU: NAHENbHbIE
poma, asTobycHble OCTOHOBKM, cBeTodOopbl.

A ceituac lopHo3aBoack NouTM MEPTB, TEMEPDb 3TO CENO: OAHA LUKOAA, HU OJHOrO
kade, HeT HUKAKOI PpaboTbl, PyUHbI AOMOB B 30POCASX TPUBbI....

Ho B 90-e cioaa ewé npuesxanm apTUCTbl AUACIOPbI, AAPUBLLME MECHU KAK Fno-
TOK HaAEXAbl. DTA KAPTUHA — NAMSTHUK BPEMEHU, KOTAA ropoa 6bisi NONOH Xu3-
HU, d KOpehcKas KynbTypa 3Byyana gaxe 3aecb, Ha kpato Poccum.
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«Where ‘Us’ Begins»
«22P 7t M EE= X»

«Tam, rge HaunmHaeTtca «Mbi»

Toned paper, pencil, sauce
45*60 cm
2024

Portrait of the boy U Bok-sue (1970s). His child’s eyes hold a world untouched
by «otherness.» Born in Russia, his Korean name threads together two shores.
This work speaks of hope: a new generation dissolving borders and sketching
new worlds. His gaze is a promise — love transcends geography.

AlOtof| A EHO{tX|2H, 19| St=4| 0|B2 & EE A= O|ZZYLICE 0] ZHZF2 9
YS HELICh ME2 MchZt BAE X212 M MdE a2(2[2k=. O A2 of%

YLIC — AFE2 X|2|1E ZEetrh=.

MopTper manbunka Y Bok Cy (1970-e). B ero paetcknx rnasax — secb Mup, ewwg
He 3HawoWWMIA cnosa «pasHbie». On poauncs B Poccun, Ho ero kopeiickoe nms —
HUTb, cBs3bIBaloLAs ABA Gepera. 3TOT NopTpeT — o0 HaAeXAEe: HOBOE NOKoneHne
CTUPAET rPaHMLBI M pUcyeT HoBbie Mupsl. Ero B3rnsp — obewanue, uto nioboeb
cunbHee reorpadun.
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«The Brother’s Wedding. 1960s»
«do| Zz=4l, 1960ALCH>

« Ceapbba 6para. 1960-e rogbi»

Toned paper, pencil, sauce
30740 cm
2025

A full-length pencil portrait of my grandmother’s brother and his bride on their
wedding day. Gornozavodsk, 1970s. She wears a simple white dress typical of
the Soviet era; he is in a formal suit — a union emblematic of Sakhalin Koreans.
This couple represents another branch on our family tree. Their marriage, like
many in the diaspora, is a testament to how love takes root even in challenging
times.

SHHL| Q| Qutet 10| Aol Al GIT X ASIQILICEH D2 L XFEXT 19704 DH,
A AHIO|E AlCHS HHTQI Cratt SIM E2AS, NS BIYS Y1 UL
LICH— ARSIl 32|90t CIOPATRLE Mot ZBI0|UE. O BEL 22| 45 L
20| & C}2 JHX| S LIERALICE ClopA R ate] 282 AB SXE 159 AL of
212 Al7[0fl AFZHO| O #2|S L2|=X| BoiFE SHLLCY,

KapaHpawHbiin noptper 6para moen 6abyLiku n ero HeBecTbl B A€Hb cBAALOBLI.
lopHo3aBopack, 1970-e. OHa — B npoctom 6enom nnaTbe B Ay Xe COBETCKOW ano-
XU, OH — B CTPOroM KOCTIOME: TUMWUYHBIN AN COXANUHCKUX KOPenLeB coto3. ITta
~ 4 napa — ewé oaHa BETBb Ha HAweM ceMenHoM apese. Mx 6pak, Kak u ucropms
BCE AMAcnopsbl, HAMOMUHAET: NOBOBL NYCKAET KOPHU AAXE B HEMPOCTLIE BpE-
MeHa.

[ ; 14
Ml <=
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«A Korean Pattern on a Russian Carpet»
«Z{ A0} FHE 2|2| o= RX|»

«Kopeiickuin yzop Ha pycckom KoBpe»

Paper, soft pastels, pencil
4050 cm
2024

Portrait of my grandmother’s brother, Ree Yeong-un, against atraditional Russian
carpet. This interplay — a Korean man amidst Russian patterns — symbolizes his
life in Russia, weaving his story into a new cultural fabric. A meditation on finding
home far from one’s native land.

ME A0 71EI S HIZ Q2 o SHL|O| 2t 2|FR2| X4 2{A|0F F&| & ot
210|2f= O] Z=3h= 7} 2{ A0 M M| Z5HH 2 =0f| Xf419] 0[0F7|E A S| BF
0 H0I2 &S HTELICL 08 GOl Ha| o Xoi|lM TS &= lzhAtol o
oF SEYULICE

Ha kaptune - noptper poatoro 6para mMoeit 6abywku Pu Ex Yna Ha dore Tpa-
AVLIMOHHOIO PYCCKOro KoBpa. DTO B3AMMOAENCTBUE — Kopeew, Ha GOoHe Pycckmx
Y30pOB — CUMBONM3UPYET ero xusHb B Poccum, BnneteHne ero ncropum B HoByio
KYNbTYPHYIO TKAHb. TO PA3MBILLAEHUS O TOM, KAK YeNoBEK MOXeT obpectn oM
BAQIN OT POAHON 3emnu.
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land of life.

AI-OI |:|:}

3eMNA XXN3HN.

Thisisthe next chapterin my grandmother’s story. Here begins herstory oflove. A
Russianman—mygrandfather—appearsinherlife. Theyfellinlove —truly, deeply.
But that love wasn’t easy. At that time, Koreans were forbidden to
marry Russians. My grandmother’s family was strongly against it.
To be with him, she had to go against traditions, family

expectations, and her own fears. She chose love.
These paintings tell the story of their life together. About
the strength that helped them overcome everything.
Through these images, I wanted to express my
respect, my gratitude, and my endless love.

I was born thanks to their courage. Thanks to their love.

0|22 YML| 4ol C+Z O[0F7|LICE. O{7|M AtErQl O|oF7|7h AIZFEILICE,
Lol oldol ot 2{Alof A, HIZ X3 LOHX[Z ST
gLk 252 THe=R,  HO|  MERE MBS E[JUSLICL
StA[ZH O A2 EZR 42 ZO| OILIAFLICL 3 YAl st=elat 2{A[of

o] Z22 ZX|=0] UAASLICH MLl JHEE oA HTiYSLIC
MES dES| Qo gOuL= ®MED JbEQ g, d2|u XpMel £
HES EF O[AUoF WELILL = Z= MHES MEJSLICL
o 1ZS2 & Aol ehmet  ael  olopr|uct. OS
0| E oE=2s oM o/AH ol gt Oforr|iLCt.
X 0| AFSS Soll X2 £Z 0t ZHAL 12|10 EQl= A S BoIsta A/JASLIC
Mz 3259 87| d&20l, 259| Al =201 Efo{ &Lt

3to — cnegylowmit  3Tan  XM3HM Moein 6abywku. 3pgecs  HauuHaeTt-
ca wuctopus nwobeu.B e& xu3HM nosensercs MoW pgepywika — pyc-
ckuii  napedb. OHn nonobunu ppyr apyra — no-Hacroswemy, my6oko.

Ho ata niobosb 6bis1a coBceM He npocToii. B To Bpems kopeiuam sanpewani Bbl-
XoAuTb 3aMyX 3a pycckux. Cembs 6abyLiku 6bina kareropuuecku npotue. Yrobbi
6bITb € HUM, €/ NPULLIOCL NOWTU MPOTUB TPAAULMNIA, MHEHUS POAHLIX U CTPAXA.
OHa BbIBpana nio608b.
3TM KOpPTMHBI — NpPO MX COBMecTHylo XwusHb.[lpo cuny, ¢ ko-
Topoir OHM npownu yepes BcE.Yepes atm ob6bpasbl s xore-
na nepepatb yBaxeHue, 6naropgapHocte U 6eckoHeuHylo  no60Bb.
Sl poaunace 6naropaps ux cmenoctu. bnaropgapsa nx nio6eu.
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«Lee Sun Deok, 1976»
«0|&=H, 1976 »
«Jln Cyn ek, 1976»

Toned paper, pencil
45%60 cm
2024

In this portrait, my grandmother is 27 years old. She is no longer the young girl
she was at 23. She is now a woman who has made her choice. A woman who
found her love, overcoming resistance, fear, and doubts. There is quiet strength
and love in her eyes now. A new chapter begins here.

Ha atom noprpete 6abyLike 27 net. 310 yxe He TA IOHAS AEBYLUKA, 4TO 6bina B
23 ropa. 370 yxe XeHWuHa, caenaswas csoi Bbibop. XeHwmHa, kKoTopas Ha-
wa ceoto No6oBb, NPoiAs Yepes CONPOTUBIIEHUE, CTPAX, U COMHeHus. Tenepsb B
€€ mMasax — TUWKWHA, cunda u Nio6oBb. 3aeck HAYMHAETCS HOBAS FABd.
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«Through the Storm»

«EZ2 =9ol»

«CkBO3b LWITOPMY»

Oil on canvas
40*60 cm
2025

On Sakhalin, there is a lighthouse — Aniva. Lonely, half-ruined, yet still standing
in the middle of the ocean. You can only reach it by boat, and to climb inside, you
must scale a rope, risking a fall onto the rocks below.

This lighthouse is a symbol of faith and hope. It embodies the hardships my
grandparents endured. They stood strong and continued to shine.

At Elofl= OfL|CH SCHIE AFLICH /S 1 8HE FLRX| T, 0 M| BiC} StyH2C|
MAE B2 MY = A0, 0= SOt H 8HES Bt S2t7t0f gLt Bt
olo.” I:I:-Io.lxl ol —?—E&_T'_A Q.
o] Sth= 231t °|% of 4 YLICH LTHL|eF SO X7t H2 1k FeidtE. O
S2 20| HEL D, A% SiktSLc

;O

Ha CaxanuHe ectb mask - Aumea. OauHOKMIA, NoNypaspyLUEHHbIW, HO BCe elle
croswmin nocpeamn okeana. [lobpartbcs HaO HEro MOXHO TONILKO HA NoAaKe, d 3d-
6paTbcsi BHYTPb - TONILKO MO BEPEBKE, PUCKYS YNACTb HA CKATbI.

STOT MasIK - CUMBON BEPbI U HaAEXABI. ITO ONULIETBOPEHME TpyAHOCTEH 6abyLikn
v penywkn. OHU BLICTOSNU M NPOAOIIKNAN CBETUTD.
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«Winter Queen»
«HE9| o2

«3UMHsA KopoJsnesa»

Oil on canvas
50*80 cm
2025

Just 20 years ago, this is exactly how Sakhalin Island looked in winter - massive
snowdrifts so high you couldn’t even see houses, everything white, the earth
blending with the sky. You won’t see that anymore today; the climate is changing,
with less snow each year.

Back then, following Soviet fashion, grandmother wore a fur coat and hat. Now
that was style! Grandfather loved giving such gifts, even though getting these
items was difficult during those times.

=320 Mool APl o] AS2 FE o|SLICH Ho| et HY =2
=H0, 5tE A 2= MY, 81t 5t50] ottt El SE. XIZ2 0l RS2 = &
£, 7|2H2 oot =2 HH EHS2 ASFLIC

JANE, A8 QAS Mt SHLU = HIES} BXE YoME
2O|A KR! HOMH K= 0| M=Z OM7|X| M=, 3 A
Ste Al 23 EX| BUAS0 = HO|=.

Ewe kakux-to 20 net Hasap octpos CaxanuH 3UMOI BbIMSAEN MMEHHO TAK:
orpoMHbie cyrpobbl, uTo aaxe AOMOB He BUAHO, Bce Benoe, 3eMns cnUBAeTcs ¢
He6om. Ceiuac yxxe TAKOro He YBMAMNLLb, KITMMAT MEHSIETCS, € KAX/bIM FOAOM CHe-
ra BCe MEHbLUE U MEeHbLUE.

U roraa, no cosetckoit Moge, 6abyluka Hocuna wy6y n Mexosyto warnky. Bor sto
6611 ctuns! fepywka nobun papute Takme NOAApPKKU, AAXE HE CMOTPS HA TO, YTO
B TO BpeMs aocratb noaobHbie ey 6bisio HenpocTo.
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L9l 7tE2 228 HIYO R: 2{Alotlnt ZE3HH oF &1, X oh=Qlatpt
SoF Y. RROf|A et OB FAO|U0|R. SHX|2 OS2 THZ MZ A
wEoR. J2|1 22 S8 7, MU= oM EAKR

SO X|2| 7| AH0f|A:
« 20| 1 2[ofl= 2| Yol o ZEHX]. Zl0{E0| J4E FOHHMAE=. REI7t 2
Z SES SIXIOHAL L= Arg2lS muIota MEA0 - & FHo| gLt 3
HAoF RE7t FEOIBX]. O2[10 5Eoj u| Lo 1E*OI Ho{MOf (EeloE
o ZHIREHO| Z=8FA Hof). LE|M|AH H2 HE AFNL, REl= HE ¢ 3
IIQ xl »

o 1212 TS50 ZEA s T loja. 19764, 5040| At AIZE,
M| amljet CHEGIO| MEE AtEFetLIC "EI" Lfoilﬂlléi o= 7t
Z: TAst AlZho| QTHHE, O ARt FUXIX| g=Ch= AS.

Cembs 6abylukm 6bina nNpoTve cBapb6bbl: HENb3s GbINO BLIXOAUTL 30 PYCCKOrO,
Tonbko 3a kopeiiua. Tak 6bino Bcerpa u y Bcex. Ho oHM nckpenHe nonobunm
apyra apyra. U nocne pocnucn 6abyLuKky BbirHanu us goma.

M3 BocnomMnHaHui aepyLukn:

«A TaK y Hac Bce xopowo 6bino. Jen (umeertcs seupy otey, 6a6yLukm) BeirHan eé.
U cpasy, koraa Mbl 3aperucTpupoBanuck, 1 noaan saseneHue yesxars ¢ Caxanm-
HQ, XUTb TO Herpe 6bino. U Tyt Bce Bcnonowmnucs. U B mae teoeii 6abyluke panu
paspewenune (umeetca eupy, poautenm 6abylikm ganu ceoe Gnarocnosexue).
Kynunu Ham asapuitHbiii oM. M 3a neTo Mbl ero oTpeMoHTMpOBanm».

Ha kaptune - geHb nx ceapbbbl. 1976 rop. Cnycra 50 net oHu Bce Takxe nobar
Apyr apyra. U pns MeHs oHu - npuMep colo3a, KOTOPLIA He pacnagaercs, ecnu
nio6oBb Hacroawas.

«A new beginning»
«MZE A|E

«HoBoe Hauano»

Oil on canvas
50*80 cm
2025

Grandma’s family was against the wedding: she wasn’t allowed to marry a
Russian, only a Korean. That's how it always was for everyone. But they had
truly fallen in love. And after the wedding, Grandma was kicked out of her home.

From Grandpa’s memories:

«Well, everything was fine with us otherwise. Her dad kicked her out. Right after
we registered our marriage, | applied to leave Sakhalin - we had nowhere to
live. That’s when everyone panicked. And in May, your grandma got permission
(meaning her parents gave their blessing). They bought us a ramshackle house.
And we fixed it up over the summer.»

The painting captures their wedding day. 1976. 50 years later, they still love
each other just as deeply. And for me, they are proof that a union won’t break
when the love is real.
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In the painting: Our grandmother Sveta (Lee Soon-deok)at work. She was
a controller at the reinforced concrete products plant. Back then, her city on
Sakhalin was buzzing with life: factories, mines, schools, cultural centers, cafes,
and restaurants. And she was part of that vibrant world.

She often recalled: «My handwriting was beautiful, calligraphic. Everyone used
to ask: ‘Sveta, write this for me!’»

So it happened that her humble role as a controller grew far beyond its title:
bookkeeping, reports, certificates... Everything passed through her hands. And
she helped everyone.

And it was at this very plant that she met our grandfather — he was a driver there.

2l & 22| LML AHEHO|=H)7} ZIZO| A L5t AIMLICH EHLHAM= &
AZ|E HE ZZE0|M HAR (controller) 22 LR, 1 Atstziof Q!
Ho| EAlE MEHOZ 715 MRUR: ST E, 45, St s, Bt s, 7t

rrry |4

oo AA c OO
AMESTHR]. J2[ 0 L= O 2|5 o] ARASLIC.

SHLHAM S5 O[F A ZESHMO K« SM= OFFLIRO, 2 Mol ZUX|. 2
It Lot ‘AM[E, & A 2t HECH

J2HM 3 A2 HAR K2 ofl M BofLE 2 o B2 LS SHA| =01 R: 3| A ¥R,
HOM Y, 248 YN La..  2E 20| J142| &5 HJYSLICH J2[0 L
£ 2FE EoAFA0 K.

2|1 HEZ O] STO|A HOHHXIE B =T,
ELPv=ClI=

-

ok to
-

ok

OfHX|E OROM 2 7|AL2

rr

Ha kaptuHe - Hawa 6abywka Ceera (Jlu Cyn Jek) Ha pabote. OHa 6bina KoH-
Tponnepom Ha 3aeope xenesobeToHHbIX usgenuii. B to spems Ha Caxanune eé
ropoj NPOLBETAN: U 30BOAbI, W LWAXTbI, U WKOAbI, U AOMA KynbTypbl, U Kade ¢
pecropaHamu. Y oHa 6bina 4acTbio 3ToW XU3HN.

U yacro scnomuHana: «lMovepk y MeHs kpacuebliii 6bin, kanaurpaguueckmii. Bece
npocunu: , Ceera, Hanuwmn!”

Tak 1 BLILLNO, YTO €€ CKPOMHAS [OMKHOCTL KOHTPONépa paspocnack: u Gy xrante-
pus, v oT4éThl, U cnpasku... Bece wno yepes eé pyku. U scem oHa nomorana. U Ha
3TOM Xe 3aBOAE NO3HAKOMMUNACH C AEAYLLKON, OH 6bin Wodepom.

«Beautiful Handwriting»
«OFELCIR 232 M)»

«Kpacuebiit noyepk»

Toned paper, pencil, sauce
3040 cm
2025
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«Russian Dad»

«2{ A|O}2! O}t
«Pycckun nana»
Toned paper, pencil

45*60 cm
2024

The portrait shows my Russian grandfather and father.

I remember as a child, my grandpa would often say to all of us (his grandkids):
«Don’t forget to fasten your «shinbal»!» or «Where are you running off to in your
«shinbal»?»

And everyone understood what he meant. We’d laugh at Grandpa’s way of
speaking, but didn’t think much of it. We knew he was talking about our little kid
shoes.

It never even crossed my mind that it wasn’t a Russian word...

And just recently, when I started learning Korean, | found out it’s a purely Korean
word! You can imagine my amazement, confusion, delight, and laughter!

So it turns out, my very Russian grandpa actually sprinkles his speech with
Korean words quite often. That's what living among Koreans for 20 years does!
This work embodies the bond between two cultures. It reveals love’s power to
unite peoples beyond borders. Its warmth builds bridges where walls once stood.

E 0= Al 2{A0FQ! SO X[} OFH X| 7} B A& LICE
OfE H 7|H0| LtQ. HOIHX|H A R2| £, 245 ZFO0H| X3 O H| &
NZE: LY FHZ M RE 7 WX OF2t Z2 «E M0 o= J-A| Fo{7L
2| 2R FE& KUK LANR. SOHHX| Q| ARE|(S0let #EF)E 21 YUK
oh E2 ME MR g, aA 22 ofzlo|S9| A2 MYE Jt27|= AHEt E
LUAE.

7| 2{A[0t0] THO{7} OfL|2F W22 B0 2 YO K.
O of=F £[20f, X7t et=0E HH—‘?—7| AIZUS M, 3A &==2F eh=0{ ThofEt
2 2 =A R H|7F LOfLt B sR=EX], 2RARREX], 2

1 RAEX] SH0| THA £!

20 HL|, X9| ‘S| A|otl” SO XTI A 2 Xtz St=0] HO{E Ao A EH HIUO
2. 2t=2S AO|0jAM 203 S HOtRAIH O Feko| !

O] HZF2 F 2eto| HZS JEYLICE M| @A 582 £l
2 F=X 2oELCE O opet2 Hol A 2|0 tH2[E s&LIt
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[?»

Ha noptpete — Moi1 pycckuii gepyLika u nand.

Momuio B getcTee, aepylwka Ham BceM (BHykam) uacto rosopun: «He 3a6yap wnH-
6ans sacterHyTb» UK «Kyaa B WMHG6anax nobexanu».

U Bce noHumanu, o yem peub. CMesnuce HOA rOBOPOM AEAYLIKU, HO He Npuaa-
BanM 3HavyeHue. M NOHMManK, 4TO OH MMeET BBUAY HALY MANEHBKYIO AETCKYIO
o6yeb.

U 5 paxe He MOrNa NOAYMATb, YTO 3TO HE PYCCKOE CNOBO...

U coscem HepOBHO, KOrAA HAYANA U3YUYaTb KOPEWCKUA, Y3HONM, YTO 3TO YUCTO
kopeiickoe cnoeo. Kakoe xe y meHs 6bino yaueneHue, cmateHue, Boctopr u cmex!
U okasbiBaeTcs, MOV pyCccKuii AeAyLLKA JOBONbHO YACTO BIPCAXAETCS KOPEMCKU-
MU cnosamu. Bot uto 3Haumut 20 ner npoxute cpeam kopeiiues!

3Ta KAPTUHA — ONULIETBOPEHME CBA3U ABYX KynbTyp. OHA NoKasbiBaeT, KAK fio-
608Bb cnocobHa pa3paBUHYTL FPaAHULBI U 06beanHUTL Hapogasl. Ee pobpora cozpa-
€T MOCTbI TaM, rae 6binn CTeHbI.
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Little Ira (Grandma’s niece) on her first day of school.

She is Korean too. But dressed in the traditional uniform of all Soviet schoolgirls:
a brown dress, a white pinafore, and puffy bows in her hair.

School on Sakhalin erased boundaries — here were both Russians and Koreans.
Everyone was equal: the same subjects, books, games, math problems and
equations. One life.

Ira studied and made friends with both Koreans and Russians. This marked the
beginning of a time when ethnicity ceased to be a barrier between people.

&2 o|a(@niL|e| FItE)o| K Smy,
JU & BH=0l0]0f| . 3HX|BH BE AH|O|E OistS O] HE mEe 9n QlojR: 2
A S| A, 3toF QhX|D}, 2|1 EASH e,

A RIS S Z7E XIZ0IK - 0121 BfAlolel SRl0l SHAE. 25 BE
012: 2 242, Wk, 50|, £51 SH WA, siie] dof
Ol2t %I B0l 2fAlofel PES BE AFistolg. ol 213wl

AHAE AtO|9f ZHHO| E|X| oFH A|HQ A|x+0| =]

Manenbkas Upa (nnemsHunua 6abyluku) n e€ nepebiit AeHb B LUKONE.

OHa Toxe kopesHka. Ho oaeta B TpaanumoHHyto popmMy BCcex yueHuL, COBETCKMX
LIKON: KOpUYHEBOE Nnarbe, 6enblit GapTyk U nbilHbIE BAHTBI HA ronose.

LLkona Ha CaxanuHe ctupana rpaHu — 3peck 6binmn u pycckue, u Kopeiusl. Bee
6bIIM PABHbLI: OAHU LWIKONBHbIE NPEAMETbI, KHUFM, UrPbl, NPUMEPLI U YPUBHEHMUSI.
OpHa XuU3Hb.

Upa yunnace 1 3aBena apysei KAk KOPEMLEB, TAK U PYCCKMX. DTO CTANO HAYa-
NIOM TOrO BPEMEHM, KOTAA HOLMOHAIBHOCTb MEPECTANA cO3aaBATL Bapbep mexay
noabMK.

«The Little Schoolgirl»
e B>

«lMepBoknaccHuua»

Oil on canvas
60790 cm
2025
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«While the Kettle Was Coming to a Boil»
«FHAIIB=S»

«Moka yarHuk knnuT»

Toned paper, pencil, sauce
30%40 cm
2025

From Grandfather’s memories:

«And then they said to me: ‘What do you need her for? She’s so small.” But
Grandmother stayed silent...»

In the painting: My grandmother, Lee Soon-deok, pregnant with her second
child - my aunt. Sakhalin, 1981.

A snapshot of everyday life. An ordinary evening in the kitchen of a Soviet-era
home. This is a moment of life’s simple happiness.

ZOHHX|2| 7| 0f| A:
« 2G| 2 AFEFSO0| WA ZRO: ‘L= of O3 HX7F ERotp? 2™ AH 22 |
SHA[ZH L= 2RI0| AA0]...»

a7 & Lie] gL, ol=H, & i ofo|(Lte] O|2)E &M SolMK. Atz

=0,

2o of FHAUL|CH A7 A & 2FoA 2| BHSE M AJLICH arol 8ot A
=0| G2l &7t0| .

M3 BocnomuHaHuit aepyLuKu:
«WU TyT MHe roeopsr: «3auem oHa Tebe HyxHa? Takas maneHbkas». A 6abywka
monyana...»

Ha kaptuHe - Mos 6abywika JIu CyH [lek, 6epemeHHas BTOpbIM pe6eHKOM - Moeit
teteir. 1981 roa. Caxanuu. O1o kapp noscegHeBHOCTU. OBbIUHBIN BEYEP HA Ky X-
He COBETCKOro f,oMd. 9TO MOMEHT NPOCTOrO CYACTbS XKU3HU.
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On my first birthday, when I turned one, my family held a special ritual. They laid
out different objects in front of me: a pen, money, an apple, a book, a pencil.
Whatever | grabbed first would predict my destiny.

And | grabbed the pencil!

But here’s the funny part: | genuinely thought everyone did this! Every family and
child in Russia. I’d casually ask friends and acquaintances: «So, what did you
grab when you were one?»

Turns out — it’s a purely Korean tradition: Toljab-i.

I only learned this recently. And now I’'m even happier that Korean traditions
were with me since childhood, and that this is my cultural uniqueness.

It makes me smile to think that a ritual from faraway Korea, passing through
Sakhalin and generations, quietly pointed me on my path.

On the painting: a portrait of my little dad. This is one of the iconic works of the
exhibition — a symbol of the strong bond and interweaving of two cultures.
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Ha moit nepseiit [leHe PoxpaeHuns, koraa MHe UCMONHUIACA oA, MOs CEMbsi NPOBe-
na ocobbiin putyan. Nepeao MHOM BLINOXUAM PA3HbIE NPEAMETbI: PYUKY, AEHBIU,
a6noko, kHuUry, kapaHaau. Yro Buibepelub nepsLIM — TO U NPeAcKaxeT cyabby.
U 5 BeiTaHyna kapaHaaw!

Ho camoe mHTepecHoe, s uckpeHHe cuutana, yro Bce Tak genaiot! Bece cembyu 1
netu B Poccun. § 3anpocto cnpawmeana y apysen 1 3HAKOMBIX: «A Tbl YTO BbITS-
Hyn B roa?»

A okasanocb — 3To YNCTO KOpecKas TPaaULMS: ToNbAXAGH.

M ysHana s ato coBcem HepasHo. U Teneps ewe 6onblue panytock, 4To Kopei-
cKkue Tpaamuumnm BbInKn co MHOM C POHHETO AETCTBA, U YTO 3TO MOS KYNbTYpPHAS YHM-
KQNbHOCTb.

U yneibalock ot Mbicnn, uto putyan us panekoin Kopen, npoips yepes Caxanuu
M MOKOJEHUS, TNXOHBKO MOACKA3A MHE NYThb.

Ha kapTuHa - nopTper Moero ManeHbLKoro nansl. 9To OAHA U3 3HAKOBbIX pabot
BbICTABKM - 3TO CUMBOJI MPOYHOTO COI03d U NepenneTeHuns AByX KynbTyp.

«Son of Two Winds»
«&= Hf2HO| O & »

«CbIH ABYX BETPOB»

Oil on canvas
60%90 cm
2025
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«Korean-Russian Bliss»
« 32| 2k-2{A|QF SHI|L| A »

«Kopeiicko-pycckoe cyacrbe»

Oil on canvas
60%90 cm
2025

In the painting: The whole family — Grandma (Lee Soon-deok), Grandpa
(Gennady), litlle Aunt (Natasha), and Dad (Yura).

They’re standing in their apartment on Sakhalin, given to them as a young family
with two children (in Soviet times, workers received apartments for free).

But before this, they had their own private house.

And here’s what Grandpa recalls about the 1981 flood:

«First came the rains, rains, and more rains. And then - the typhoon hit! Whoal...
Garages were floating away, all the bridges got swept off — not a single one
left. And our house got flooded. Well... flooded it did. Later the water receded,
we patched things up a bit and carried on living. And then they gave us this
apartment.»

u

| &: 2 7t50| A ELICH - 2L (0| &H), ZOoFHX|(AILtC]), ZH2 O] 22 (LtE}
2|1 ofH(F2h).
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Ha kaptuHe - Bca cembs: 6abywka (Ou Cyn Oex), nepywka (fennapuii), maneHs-
kas teta (Harawa) v nana (Opa).

OHu cror B cBoeit kBapTupe Ha CaxannHe, KOTOPYIO MM AANKU KAK MOOAOM ce-
Mbe ¢ 2 peTbMu (B coBeTCKOE BpeMs BceM pabounm 6ecnnatHo BLIAABANM KBAPTHU-
pbi).

Ho pa atoro y Hux 6bis1 CBOWA YACTHBIN [OM.

U Bot, uto BcnomuHaeTt aeaywka o HasoaHeHuu B 1981 ropy:

« CHauana 6bin goxan, poxau, goxaun. A notom npuwen tanéyx! Oool...la-
PCXM MAbIAKU, MOCTbI BCE CHECNIO, HU OAHOro MocTa He ocranock. M Haw gom sa-
Tonuno. Hy...satonuno u saronuno...llotom Boaa cowna, NoAPEeMOHTUPOBAM
HEMHOTO U Aanblue Xuau. A NOTOM HOM KBAPTUPY AAnu».
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«A Gift That Mattered»
«AEsE ME»

«3HA4YMUMBIM NOAAPOK»

Oil on canvas
50*90 cm
2025

Portrait of my dad at a running competition. Brave, athletic, and determined —
that’'s exactly how he was as a boy.

But the main thing here - the sneakers. New, brand-name, and truly cool! Dad
recalls how Grandpa brought them from the capital and gave them to him.
During the shortages in the Soviet Union, such a thing was a rarity, so it atiracted
special attention. Everyone turned their heads, asked about them, and Dad was
so proud of that gift.

That's how life passed for Koreans on Russian soil — with their small joys,
victories, and defeats.

ottehe| E2|7| the| &t st
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Moptper moero nansl Ha copesHoBaHUsx no 6ery. CMenblii, CNOPTUBHLINA U Lene-
YCTPEMNEHHBIN - MMEHHO TOKMM OH 6bin B geTcTBe.

Ho rnasHoe 3pech - kpoccoeku. Hoeble, prpMeHHbIe 1 No-HacTosWweMy KpyTbie!
MNana BcnomuHaeT, kak AepylwKa NpuBes MX U3 CTOAWLUbI U noaapun emy. Bo
BpemeHa aedpuumuta B Coetckom Cotose Takas sewb 6bI1a pepKocTbio, NO3TOMY
6pana Ha cebs ocoboe eHuMaHue. Bce obopaunsanucs, cnpawmsanu, a nana
ropavncs TAKUM NoadpKOM.

Tak 1 npoxoauna XusHe KOpeWLLEB HA PYCCKOW 3eMJIE - CO CBOMMU MANeHbKMMU
papocTsamu, nobenammn n NOPaxKeHUsIMN.
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This painting is about how, despite all the trials, fears, family resistance,
life changes, and foreign land — there is always a place for love.
Love is like a tree. It can take root even where it seems impossible.
And if you care for it, if you believe and don’t give up — it will surely bloom.
Just like Koreans, finding themselves far from home, managed to build their lives.
Just like my grandmother, who chose love and grew her family on new land.

of B2 =ZE o=z, =z, Jt59 g, #sh, @ £
M= A2 oY X2E  HECE 00IE H UASUCH
M2 LIReL ZELICH OFR A E X2 A ZX| 42 XM= 52| S UE £ AN K.
H4S Cietd, ¥a, EI|SHK| gierhH — A7E HIEAl %S mEL(Ch
JFA " EXOM 2 sh=elS0l MR AS  AIRMUSLICL
J2|30 Mo ML= AtdE MY, M22 BollM 7152 7|WELIC

3Ta KAPTUHO — O TOM, YTO, HECMOTPS HA BCE WCMBbITAHMUS, CTPAX, COMpPO-
TUBNEHWE CEMbM, MEPEMEHBI, 4YXYIO 3EMII0 — BCErAa €cTb Mecto nobsu.
Jlio6o8b - Kak aepeso. OHa MoXeT nycTuThb Kop-
HU naxe TaMm, rae, Kasanocb 6o, HeTt nouBbl.

UecnusaHeityxaxmears, eCIMBEPUTLMHE CAABATCS —OHA0BSA3ATENBHO PACLBETET.
Tak Kkopeiubl, OKA3ABWKCE HA 4yX6UHE, CMOMMM MOCTPOUTb CBOIO JXKU3Hb.
Tak u Mos 6abyluka Beibpana no60Bb M CMOrNA BLIPACTUTL CBOIO CEMBIO HO HOBOWA
3emne.

«The Tree of Love»
«AFEFO| LER»

«Aepeso Jlio6su»

Oil on canvas
40760 cm
2025
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Thank you for walking this journey with me. Every story, every face in these
paintings is a part of a bigger canvas of memory. But without you, none of
this would exist. Without your attention, your empathy, your feelings — art
remains just an image. You are part of this story. Even if you’re not Korean or
Russian. Even if your life has never been connected to these stories. Even if
you just opened this catalog by chance. You matter. Because the world is made
of such meetings and connections — of voices, faces, and destinies. We all
influence each other — often without even realizing it.

Thank you for becoming part of this exhibition. | hope it touches your heart
and reminds you: each of us is already a whole story. And every story
deserves to be heard.
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CI'IGCVI60, 4YTO Bbl MNpouwsin 3TOT NyTb BMEecCTeé CO MHOM. KO)KACSI UCTO~-

pus, KaXpoe AMUO HA 3TUX KAPTUHAX — u4actb 6Gonbworo nonort-
Ha namstn. Ho 6e3 Bac atoro 6b1 He 6bino. bes Bawero B3rspa, co-
NepexXuBaHUs, YYBCTB — UCKYCCTBO OCTOETCA npocto  u3obpaxeHueMm.
Bl — wuyacte 3Toi wuctopum. [laxe ecnu Bbl He Kopeey, U He pyc-
ckuin. laxe ecnum  Hukorga He  6bim cBasaHel ¢ atuMm.  [Jaxe
ecnun npocro cyyYairiHo OTKpbIIN aToT karanor. Bei BCXKHbI.

lMNoToMy 4TO MMEHHO U3 TAKUX BCTPEY U MEPENIETEHUA U COCTOUT MUP: U3 ro-
nocos, nuu, cyae6. Mbl Bce BAMsiem apyr Ha Apyra — paxe He 3ameuddas 3Toro.
Cnacnbo, uTo cTanm 4acTblo aToi BICTABKM. [TycTh OHO OT30BETCA B BALEM cepa-
Lie M MOMOXET BCMOMHUTB: KAXAbIA U3 HOC — 3TO yXe uenas ucropus. N kaxapin
AOCTOMH 6bITb YCNbILLAHHBIM.
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